Valaida

Renaissance Women

It isan honor and a pleasure to communicate directly with my growing audience. | have included in thisfirst
volume, of anumber of volumes | plan to have published, five of the greatest renaissance women in the
African Diaspora. These women are different and yet each of them shares atrait which | so greatly admire --
creative determinism. They discovered a purpose within themselves and continued on their march to destiny,
fame, sometimes riches, sometimes ignominy, always triumphant over theills of aworld, which s, in fact,
still discovering itself; but which, initsblind fury, has ground civilizations, people and ideas into the dust.
The indestructible African Diasporan Woman | have chosen for this volume are Ethel Waters, Valaida Snow,
Billie Holiday, Zora Neale Hurston, and Winifred Mandela.

Babylon Girls

Babylon Girlsis a groundbreaking cultural history of the African American women who performed in variety
shows—chorus lines, burlesque revues, cabaret acts, and the like—between 1890 and 1945. Through a
consideration of the gestures, costuming, vocal techniques, and stagecraft developed by African American
singers and dancers, Jayna Brown explains how these women shaped the movement and style of an emerging
urban popular culture. In an era of U.S. and British imperialism, these women challenged and played with
constructions of race, gender, and the body as they moved across stages and geographic space. They
pioneered dance movements including the cakewalk, the shimmy, and the Charleston—black dances by
which the “New Woman” defined herself. These early-twentieth-century performers brought these dances
with them as they toured across the United States and around the world, becoming cosmopolitan subjects
more widely traveled than many of their audiences. Investigating both well-known performers such as Ada
Overton Walker and Josephine Baker and lesser-known artists such as Belle Davis and Vaaida Snow, Brown
weaves the histories of specific singers and dancers together with incisive theoretical insights. She describes
the strange phenomenon of blackface performances by women, both black and white, and she considers how
black expressive artists navigated racial segregation. Fronting the “picaninny choruses’ of African American
child performers who toured Britain and the Continent in the early 1900s, and singing and dancing in The
Creole Show (1890), Darktown Follies (1913), and Shuffle Along (1921), black women variety-show
performers of the early twentieth century paved the way for later generations of African American
performers. Brown shows not only how these artists influenced transnational ideas of the modern woman but
also how their artistry was an essential element in the development of jazz.

Black Lives Under Nazism

In alittle-known chapter of World War 11, Black people living in Nazi Germany and occupied Europe were
subjected to ostracization, forced sterilization, and incarceration in internment and concentration camps. In
the absence of public commemoration, African diasporawriters and artists have preserved the stories of these
forgotten victims of the Third Reich. Their works illuminate the relationship between creative expression and
wartime survival and the role of art in the formation of collective memory. This groundbreaking book
explores arange of largely overlooked literary and artistic works that challenge the invisibility of Black
wartime history. Emphasizing Black agency, Sarah Phillips Casteel examines both testimonial art by victims
of the Nazi regime and creative works that imaginatively reconstruct the wartime period. Among these are
the internment art of Caribbean painter Josef Nassy, the survivor memoir of Black German journalist Hans J.
Massaguoi, the jazz fiction of African American novelist John A. Williams and Black Canadian novelist Esi
Edugyan, and the photomontages of Scottish Ghanaian visual artist Maud Sulter. Bridging Black and Jewish



studies, this book identifies the significance of African diaspora experiences and artistic expression for
Holocaust history, memory, and representation.

Just Remember This

I have compl eted this manuscript Just Remember This, or as American Pop Singers 1900-1950+, about music
before the 1950sin America. It perhaps offers knowledge and insights not previously found in other musical
reference books. | have moreover been working on this book very meticulously over the past twelve-plus
years. It started as a bit of fun and gradually became serious as | began to listen along with the vocalists of
popular music, of the era before 1950, essentially just before the dawn of rock and roll. If you can call it that!
Indeed genre and labeling of American music started here, and then from everywhere. While the old adage of
always starting from somewhere could be noted in every century, the 1900s had produced the technology.
Understanding the necessity, more so, finds a curiosity on the part of ageneral public hungry for
entertainment, despite 6 day work weeks, World War |, the Great Depression, and World War I1.

Blacksin Blackface: A Sourcebook on Early Black Musical Shows

Published in 1980, Blacks in Blackface was the first and most extensive book up to that time to deal
exclusively with every aspect of all-African American musical comedies performed on the stage between
1900 and 1940. An invaluable resource for scholars and historians focused on African American culture, this
new edition features significantly revised, expanded, and new material. In Blacks in Blackface: A
Sourcebook on Early Black Musical Shows, Henry T. Sampson provides an unprecedented wealth of
information on legitimate musical comedies, including show synopses, casts, songs, and production credits.
Sampson also recounts the struggles of African American performers and producers to overcome the racial
prejudice of white show owners, music publishers, theatre managers, and booking agents to achieve adequate
financial compensation for their talents and managerial expertise. Black producers and artists competed with
white managers who were producing all-Black shows and also with some white entertainers who were
performing Black-developed music and dances, often in blackface. The chaptersin this volume include: An
overview of African American musical shows from the end of the Civil War through the golden years of the
1920s and ' 30sNew and expanded biographical sketches of performersDetailed information about the first
producers and owners of Black minstrel and musical comedy showsOrigins and backgrounds of several
famous Black theatresProfiles of African American entrepreneurs and businessmen who provided financial
resources to build and own many of the Black theatres where these shows were performedA chronicle of
booking agencies and organized Black theatrical circuits, music publishing houses, and phonograph
recording businessesCritical commentary from African American newspapers and show business
publicationsMore than 500 hundred rare photographs A comprehensive volume that covers all aspects of
Black musical shows performed in theatres, nightclubs, circuses, and medicine shows, this edition of Blacks
in Blackface can be used as areference for serious scholars and researchers of Black show businessin the
United States before 1940. More than double the size of the previous edition, this useful resource will also
appeal to the casual reader who isinterested in learning more about early Black entertainment.

Hot from Harlem

From the early days of minstrelsy to Black Broadway, this book is the story of African American
entertainment as seen through the eyes of some of its most famous as well as others of its practitioners. The
book moves from the beginning of African American participation in show business up through the present
age. Will Marion Cook and Billy McClain are discovered in action at the very dawn of black parity in the
entertainment field; six chapters later, the young Sammy Davis, Jr., breaks through the invisible ceiling that
has kept those before him \"in their place.\" In between, the likes of Vaaida Snow, Nora Holt, Billy
Strayhorn, Hazel Scott, Dinah Washington, and others are found making contributions to the fight against
racism both in and out of \"the business.\"



Imagining Each Other

Imagining Each Other explores Black-Jewish relations by examining the complex ways they have portrayed
each other in recent American literature. It illuminates their dramatic alliances and conflicts and their
dilemmas of identity and assimilation, and addresses the persistent questions of ethnic division and economic
inequality that have so encompassed the Black-Jewish narrative in America. Focusing primarily on the 1960s
and its aftermath, the book reveals how Jewish and African Americans view each other through a complex
dialectic of identification and difference, channeled by ever-shifting positions within American society.
Through the works of Richard Wright, Saul Bellow, Bernard Malamud, Amiri Baraka, Paule Marshall, Grace
Paley, and others, Goffman unfolds a story of two peoples with powerful biblical and mythic connections
that replay themselves in contemporary circumstances. In doing so, he uncovers layers of meaning in works
that dramatize this turbulent, paradoxical relationship, and reveals how this relationship is paradigmatic of
multicultural American self-invention.

Marshal Royal

Marsgal Royal was a core member of the Count Basel Orchestrafor twenty years during its resurgence in the
1950s and 1960s. Before that, he was a pioneer of jazz on the West Coast, playing with many bandsin and
around Los Angeles. A child prodigy of both the violin and saxophone, Royal was literally born on the road
as his musician parents made their way West. Royal shares his experiences with Les Hite's band at
Sebastian's New Cotton Club, where 's Orchestra after a wartime career in U.S. Navy bands. After leaving
Hampton, Royal made countless recordings as afreelancer before joining Basie, where he was responsible
for rehearsing the Orchestra. Later, he became internationally known as a soloist while continuing his prolific
recording career. His brother, Ernie, who was a star trumpeter in the bands of Woody Herman and Stan
Kenton, is aso profiled. Claire P. Gordon is the editor of Rex Stewart's memoir, Boy Meets Horn, and of
Stewart's other collections of writings. She lives on the West Coast and has a long-term interest in the oral
history of jazz.

Hazel Scott

Thefirst biography of an important but overlooked African American pianist, singer, actor, and civil-rights
advocate

Strangersin the Land

The importance of blacks for Jews and Jews for blacksin conceiving of themselves as Americans, when both
remained outsiders to the privileges of full citizenship, is amatter of voluminous but perplexing record. A
monumental work of literary criticism and cultural history, Strangers in the Land draws upon politics,
sociology, law, religion, and popular culture to illuminate a vital, highly conflicted interethnic partnership
over the course of acentury.

Hitler'sBlack Victims

Drawing on interviews with the black survivors of Nazi concentration camps and archival research in North
America, Europe, and Africa, this book documents and analyzes the meaning of Nazism'sracial policies
towards people of African descent, specifically those born in Germany, England, France, the United States,
and Africa, and the impact of that legacy on contemporary race relations in Germany, and more generaly, in
Europe. The book also specifically addresses the concerns of those surviving Afro-Germans who were
victims of Nazism, but have not generally been included in or benefited from the compensation agreements
that have been developed in recent years.

Vaaida



Listen to Jazz!

Listen to Jazz!: Exploring a Musical Genre explores jazz as both an American musical genre and a global
creative exchange, with afocus on 50 must-hear musicians, composers, bands, groups, albums, and songs.
Rather than focusing on jazz as a solely American genre with a limited set of established jazz greats, Listen
to Jazz! exploresthe diversity of jazz's sounds, compositions, recordings, and styles. A background chapter
concisely surveys the genre's sounds, concepts, performance practices, and interactions with the sound
recording industry and technological advancesin recording. The A-to-Z Must-Hear Music entries include
recent jazz musicians from around the world, jazz musicians and recordings that have been marginalized or
overlooked, as well as musicians, songs, and albums that have been recognized already for contributing to the
defining aspects of specific jazz styles. Chapters on the impact of jazz on popular culture and its legacy, as
well as a bibliography, enhance the historical and analytical content found in many jazz resources. This book
stands out for its inclusive and comparative listening-centered approach, often pairing or grouping musicians
and recordings in its entries. Music concepts such as improvisation, syncopation, tone color, musical
structure, harmonic and rhythmic patterns, and music production techniques are introduced and explained
thoroughly, making the book accessible to high school and undergraduate students without any previous
musical background while still being of interest to jazz aficionados and scholars.

Early Jazz Trumpet Legends

Early Jazz Trumpet Legends By: Larry Kemp Early Jazz Trumpet Legends is an examination of the lives and
contributions of jazz trumpeters born before 1925. Included are Louis Armstrong, Dizzy Gillespie, Harry
James, Bix Beiderbecke, Bunny Berigan, and Roy Eldridge along with scores of other men and women who
created jazz with atrumpet. Thisis an essential guide for the student of jazz, those interested in history, and
those who just like to read entertaining true stories about the most colorful people. Early Jazz Trumpet
Legends is the most comprehensive book on the subject. More than 320 trumpeters are discussed. Thereisa
glossary of jazz terminology and a Forward explaining the nature of a trumpet, the nature of jazz, and what a
legend is along with background information about New Orleans during the first 30 years of jazz. The
scholarship involved isimpeccable, while the text reads as easily as a novel. Those who travel to New
Orleans will find the information in this book extremely useful to understand the soul of this exotic city and
itsrole as the incubator of jazz. An ideal gift for any musician or lover of jazz. Early Jazz Trumpet Legends
isthe first of three volumes organized chronologically by date of birth. The second volume, Modern Jazz
Trumpet Legends covers those born between 1925 and 1940 and the third volume, Current Jazz Trumpet

L egends, covers those born after 1940.

The Complete Book of 1930s Broadway Musicals

Despite the stock market crash of October 1929, thousands of theatregoers still flocked to the Great White
Way throughout the country’s darkest years. In keeping with the Depression and the events leading up to
World War 11, 1930s Broadway was distinguished by numerous political revues and musicals, including three
by George Gershwin (Strike Up the Band, Of Thee | Sing, and Let ' Em Eat Cake). The decade also saw the
last musicals by Gershwin, Jerome Kern, and Vincent Y oumans; found Richard Rodgers and Lorenz Hart in
full flower; and introduced both Kurt Welll and Harold Arlen’s music to Broadway. In The Complete Book
of 1930s Broadway Musicals, Dan Dietz examines in detail every musical that opened on Broadway from
1930 through 1939. This book discusses the era’s major successes, notorious failures, and musicals that
closed during their pre-Broadway tryouts. It includes such shows as Anything Goes, As Thousands Cheer,
Babesin Arms, The Boys from Syracuse, The Cradle Will Rock, The Green Pastures, Hellzapoppin, Hot
Mikado, Porgy and Bess, Roberta, and various editions of Ziegfeld Follies. Each entry contains the following
information: Plot summaryCast membersNames of all important personnel, including writers, composers,
directors, choreographers, producers, and musical directorsOpening and closing datesNumber of
performancesCritical commentaryMusical numbers and the performers who introduced the songsProduction
data, including information about tryoutsSource material Details about London and other foreign
productionsBesides separate entries for each production, the book offers numerous appendixes, including a



discography, filmography, and list of published scripts, aswell aslists of black-themed and Jewish-themed
productions. This comprehensive book contains a wealth of information and provides a comprehensive view
of each show. The Complete Book of 1930s Broadway Musicals will be of use to scholars, historians, and
casual fans of one of the greatest decades in musical theatre history.

Vaudevilleold & new

The Harlem Renaissance is considered one of the most significant periods of creative and intellectual
expression for African Americans. Beginning as early as 1914 and lasting into the 1940s, this era saw
individuals reject the stereotypes of African Americans and confront the racist, social, political, and
economic ideas that denied them citizenship and access to the American Dream. While the majority of
recognized literary and artistic contributors to this period were black males, African American women were
also key contributors. Black Women of the Harlem Renaissance Era profiles the most important figures of
this cultural and intellectual movement. Highlighting the accomplishments of black women who sought to
create positive change after the end of WWI, this reference work includes representatives not only from the
literary scene but also: ActivistsActressesArtistsEducatorsEntrepreneursM usiciansPolitical |eaders Scholars
By acknowledging the women who played vital—if not always recognized—roles in this movement, this
book shows how their participation helped set the stage for the continued transformation of the black
community well into the 1960s. To fully realize the breadth of these contributions, editors Lean’tin L. Bracks
and Jessie Carney Smith have assembled profiles written by a number of accomplished academics and
historians from across the country. As such, Black Women of the Harlem Renaissance Erawill be of interest
to scholars of women’s studies, African American studies, and cultural history, as well as students and
anyone wishing to learn more about the women of thisimportant era.

Storyville

Music, like romance, is the language of the soul. Music allows us to express ourselves, and in so doing makes
usfed alive. Jazz music, the only art form created by Americans, reminds us that the genius of Americais
improvisation; agood beat, a contagious rhythm, an emotional ballad, creative improvisation, jazz hasit all.
Jazz isthe story of extraordinary human beings, black and white, male and female, children of privilege and
children of despair, who were able to do what most of us only dream of doing: create art on the spot. Their
stories are told in Blue Notes. Blue Notes contains profiles of 365 jazz personalities, one for each day of the
year. Each vignette tells a story, some heartwarming, otherstragic, but all memorable. The daily entries also
provide valuable information on jazz styles, jazz history, instruments and instrumentalists, and such related
topics as jazz and religion, women in jazz, drug and alcohol abuse, and racism. These topics can be
referenced through an extensive set of indexes. The book's appendix includes helpful background
information, a concise overview of jazz music, and even aquiz on jazz biography. While Blue Notesis
written for jazz fansin general, experts will value its comprehensive nature. So whether you are curious
about jazz or simply love and appreciate music, Blue Notes will provide daily moments of discovery and
help you recognize what the rest of the world already has, a music so compelling that it can be said to define
the human being in the twentieth century.

Black Women of the Harlem Renaissance Era

The Jazz Age. The phrase conjuresimages of Louis Armstrong holding court at the Sunset Cafe in Chicago,
Duke Ellington dazzling crowds at the Cotton Club in Harlem, and star singers like Bessie Smith and Ma
Rainey. But the Jazz Age was every bit as much of a Paris phenomenon as it was a Chicago and New Y ork
scene. In Paris Blues, Andy Fry provides an alternative history of African American music and musiciansin
France, one that looks beyond familiar personalities and well-rehearsed stories. He pinpoints key issues of
race and nation in France' s complicated jazz history from the 1920s through the 1950s. While he deals with
many of the traditional icons—such as Josephine Baker, Django Reinhardt, and Sidney Bechet, among
others—what he asks is how they came to be so iconic, and what their stories hide as well as what they



preserve. Fry focuses throughout on early jazz and swing but includes its re-creation—reinvention—in the
1950s. Along the way, he pays tribute to forgotten traditions such as black musical theater, white show
bands, and French wartime swing. Paris Blues provides a nuanced account of the French reception of African
Americans and their music and contributes greatly to a growing literature on jazz, race, and nation in France.

Blue Notes

Let Chester take you on ajourney through Spain in his search to find himself—and write about it. He hooks
up with “El Encanto”, a star-crossed matador. Then back to the States, where he meets and marries the love
of hislife. A honeymoon in West Africaleaves them yearning for a place they’ ve never known, but feel is
their home. . .

ParisBlues

Inthislyrical collection, Sonja Livingston weaves together strands of research and imagination to conjure
figures from history, literature, legend, and personal memory. The result is a series of essays that highlight
lives as varied, troubled, and spirited as Americaitself.

ThelLifeand Timesof Chester L. Smmons

Finalist for the 2019 Jazz Journalists Association Book of the Y ear About Jazz, Jazz Awards for Journalism
\"Isthere jazz in China" Thisisthe question that sent author Eugene Marlow on his quest to uncover the
history of jazz in China. Marlow traces China's introduction to jazz in the early 1920s, its interruption by
Chinese leadership under Mao in 1949, and its rejuvenation in the early 1980s with the start of China's
opening to the world under Premier Deng Xiaoping. Covering a span of almost one hundred years, Marlow
focuses on avariety of subjects--the musicians who initiated jazz performances in China, the means by which
jazz was incorporated into Chinese culture, and the musicians and venues that now present jazz
performances. Featuring unique, face-to-face interviews with leading indigenous jazz musicians in Beijing
and Shanghai, plusinterviews with club owners, promoters, expatriates, and even diplomats, Marlow marks
the evolution of jazz in Chinaas it parallels China's social, economic, and political evolution through the
twentieth and into the twenty-first century. Also featured is an interview with one of the extant members of
the Jimmy King Big Band of the 1940s, one of the first major all-Chinese jazz big bands in Shanghai.
Ultimately, Jazz in China: From Dance Hall Music to Individual Freedom of Expression is acultural history
that reveals the inexorable evolution of a democratic form of music in a Communist state.

L adies Night at the Dreamland

Adam Zachary Newton couples works of prose fiction by African American and Jewish American authors
from Henry Roth and Ralph Ellison to Philip Roth and David Bradley. Reading the work of such writers
alongside and through one another, Newton offers an original way of juxtaposing two major traditionsin
American literature and rethinking their sometimes vexing relationship. Newton combines Emmanuel
Levinas ethical philosophy and Walter Benjamin's theory of allegory in shaping an innovative kind of
ethical-political criticism. A final chapter addresses the Black/Jewish dimension of the O. J. Simpson trial.

Jazz in China

From Charlie Parker to Max Roach to Vaaida Snow to Monk to Contemporary MAN and Contemporary
WOMAN to Zora Neale Hurston to Langston Hughes, the plays tap into the heart of Laurence Holder and
worldview past and present.



Facing Black and Jew

Profiles are presented under the headings of orchestras and orchestraleaders, string players, wind and
percussion players, keyboard players, and non-playing orchestra/band affiliates. Features 100 photographs.

Jazz and Ragtime Records (1897-1942): L-Z, index

From the music of Louis Armstrong to the portraits by Beauford Delaney, the writings of Langston Hughes
to the debut of the musical Show Boat, the Harlem Renaissance is one of the most significant developments
in African-American history in the twentieth century. The Encyclopedia of the Harlem Renaissance, in two-
volumes and over 635 entries, is the first comprehensive compilation of information on all aspects of this
creative, dynamic period. For afull list of entries, contributors, and more, visit the Encyclopedia of Harlem
Renai ssance website.

Renaissance Solos

Cholly Atkins's career has spanned an extraordinary era of American dance. He began performing during
Prohibition and continued his apprenticeship in vaudeville, in nightclubs, and in the army during World War
I1. With his partner, Honi Coles, Cholly toured the country, performing with such jazz masters as Louis
Armstrong, Cab Calloway, and Count Basie. Astap reached a nadir in the fifties, Cholly created the new
specialization of \"vocal choreography,\" teaching rhythm-and-blues singers how to perform their music by
adding rhythmical dance steps drawn from twentieth-century American dance, from the Charleston to rhythm
tap. For the burgeoning Motown record label, Cholly taught such artists as the Supremes, Smokey Robinson
and the Miracles, the Temptations, Gladys Knight and the Pips, and Marvin Gaye to command the stage in
ways that would enhance their performances and \"sell\" their songs. Class Act tells of Cholly's boyhood and
coming of age, his entry into the dance world of New Y ork City, his performing triumphs and personal
tragedies, and the career transformations that won him gold records and a Tony for choreographing Black
and Blue on Broadway. Chronicling the rise, near demise, and rediscovery of tap dancing, the book is both an
engaging biography and arich cultural history.

Black Women in American Bands and Orchestras

In All Stories Are True, Tracie Church Guzzio provides the first full-length study of John Edgar Wideman's
entire oeuvre to date. Specifically, Guzzio examines the ways in which Wideman (b. 1941) engages with
three crucia themes—history, myth, and trauma—throughout his career, showing how they intertwine.
Guzzio argues that, for four decades, the influential African American writer has endeavored to create a
version of the African American experience that runs counter to mainstream interpretations, using history and
myth to confront and then heal the trauma caused by slavery and racism. Wideman's work intentionally blurs
boundaries between fiction and autobiography, myth and history, particularly asthat history relates to
African American experience in his hometown of Pittsburgh, Pennsylvania. The fusion of fiction, national
history, and Wideman's personal life is characteristic of his style, which—due to its complexity and
smudging of genre distinctions—has presented analytic difficulties for literary scholars. Despite winning the
PEN/Faulkner award twice, for Sent for You Y esterday (1984) and Philadelphia Fire (1990), Wideman
remains under-studied. Of particular value is Guzzio's analysis of the many ways in which Wideman alludes
to his previous works. This intertextuality allows Wideman to engage his books in direct, intentional dialogue
with each other through repeated characters, images, folktales, and songs. In Wideman's challenging of a
monolithic view of history and presenting alternative perspectives to it, and his allowing past, present, and
future time to remain fluid in the narratives, Guzzio finds an author firm in his notion that all stories and all
perspectives have merit.

Encyclopedia of the Harlem Renaissance



Degspite the fact that most of jazz’'s major innovators and performers have been African American, the
overwhelming majority of jazz journalists, critics, and authors have been and continue to be white men. No
major mainstream jazz publication has ever had a black editor or publisher. Ain't But a Few of Us presents
over two dozen candid dialogues with black jazz critics and journalists ranging from Greg Tate, Farah
Jasmine Griffin, and Robin D. G. Kelley to Tammy Kernodle, Ron Welburn, and John Murph. They discuss
the obstacles to access for black jazz journalists, outline how they contend with the world of jazz writing
dominated by white men, and point out that these racial disparities are not confined to jazz but hamper their
efforts at writing about other music genres aswell. Ain't But a Few of Us also includes an anthology section,
which reprints classic essays and articles from black writers and musicians such as LeRoi Jones, Archie
Shepp, A. B. Spellman, and Herbie Nichols. Contributors Eric Arnold, Bridget Arnwine, Angelika Beener,
Paythell Benjamin, Herb Boyd, Bill Brower, Jo Ann Cheatham, Karen Chilton, Janine Coveney, Marc
Crawford, Stanley Crouch, Anthony Dean-Harris, Jordannah Elizabeth, Lofton Emenari 111, Bill Francis,
Barbara Gardner, Farah Jasmine Griffin, Jim Harrison, Eugene Holley Jr., Haybert Houston, Robin James,
Willard Jenkins, Martin Johnson, LeRoi Jones, Robin D. G. Kelley, Tammy Kernodle, Steve Monroe,
Rahsaan Clark Morris, John Murph, Herbie Nichols, Don Palmer, Bill Quinn, Guthrie P. Ramsey Jr., Ron
Scott, Gene Seymour, Archie Shepp, Wayne Shorter, A. B. Spellman, Rex Stewart, Greg Tate, Billy Taylor,
Greg Thomas, Robin Washington, Ron Welburn, Hollie West, K. Leander Williams, Ron Wynn

Class Act

Everything an expectant music-lover needs to know about the lyrics, band trivia, and other rock-and-roll
factoids linked to thousands of popular baby names. What do we know about Caroline? Neil Diamond says
she's sweet and The Beach Boys say she prefers short hair when she's older. And what about guys named
Victor? Prince and Blondie say Victor is possibly a saint, but also flees from the law. Offering the rock-and-
roll definitions of these and dozens more popular names, the wildly popular Rock 'n" Roll Baby Name
Dictionary post on Flavorwire drew over fifty thousand hits days after it was launched. Now its creator, pop-
culture writer Margaret Eby, rolls out the complete encyclopedia, from Alison to Ziggy and everyonein
between. Rock and Roll Baby Names | ets every music-savvy parent discover aname'srole in rock history.
Each entry explains a classical definition and a definition of the name from song lyrics, along with fun \"liner
notes\" about the featured song or band. Sidebars include Best Punk Rock Names for Boys and Weirdest
Rock Star Children's Names, with quizzes such as Which Rebel Name Should Y ou Give Y our Girl? Every
modern baby-from the Girl Next Door to the Rebels and Renegades-will find alegendary legacy in these

pages.

All StoriesAreTrue

The African-American contribution to winning World War 11 has never been celebrated as profoundly asin
Fighting for America. In thisinspirational and uniquely personal tribute, the essential part played by black
servicemen and -women in that cataclysmic conflict is brought home. Here are letters, photographs, oral
histories, and rare documents, collected by historian Christopher Moore, the son of two black WWII
veterans. Weaving his family history with that of his people and nation, Moore has created an unforgettable
tapestry of sacrifice, fortitude, and courage. From the 1,800 black soldiers who landed at Normandy Beach
on D-Day, and the legendary Tuskegee Airmen who won ninety-five Distinguished Flying Crosses, to the
761st Tank Battalion who, under General Patton, helped liberate Nazi death camps, the invaluable effort of
black Americans to defend democracy is captured in word and image. Readers will be introduced to many
unheralded heroes who helped Americawin the war, including Dorie Miller, the messman who manned a
machine gun and downed four Japanese planes; Robert Brooks, the first American to die in armored battle;
Lt. Jackie Robinson, the future baseball legend who faced court-martial for refusing to sit in the back of a
military bus; an until now forgotten African-American philosopher who helped save many lives at a Japanese
POW camp; even the author’ s own parents. his mother, Kay, a WAC when she met his father, Bill, who was
part of the celebrated Red Ball Express. Y et Fighting for Americais more than atestimonial; itisalso a
troubling story of profound contradictions, of a country still in the throes of segregation, of a domestic



battleground where arrests and riots occurred simultaneously with foreign service—and of how the war hel ped
spotlight this disparity and galvanize the need for civil rights. Featuring a unique perspective on black
soldiers, Fighting for Americawill move any reader: al who, like the author, owe their lives to those who
served.

Vaudeville Times

In the first major book devoted to the trumpet in more than two decades, John Wallace and Alexander
McGrattan trace the surprising evolution and colorful performance history of one of the world's oldest
instruments. They chart the introduction of the trumpet and its family into art music, and itsrise to
prominence as a solo instrument, from the Baroque \"golden age,\" through the advent of valved brass
instruments in the nineteenth century, and the trumpet's renai ssance in the jazz age. The authors offer
abundant insights into the trumpet's repertoire, with detailed analyses of works by Haydn, Handel, and Bach,
and fresh material on the importance of jazz and influential jazz trumpeters for the reemergence of the
trumpet as a solo instrument in classical music today. Wallace and McGrattan draw on deep research,
lifetimes of experience in performing and teaching the trumpet in its various forms, and numerous interviews
to illuminate the trumpet's history, music, and players. Copioudly illustrated with photographs, facsimiles,
and music examples throughout, The Trumpet will enlighten and fascinate all performers and enthusiasts
[Publisher description].

|AJRC Journal

This comprehensive reference book provides succinct information on almost thirteen hundred musical stage
works written and produced from the 1870s to the 1990s involving contributions by black librettists, lyricists,
composers, musicians, producers, or performers or containing thematic materials relevant to the black
experience. Organized alphabetically, they include tent and outdoor shows, vaudeville, operas and operettas,
comedies, farces, spectacles, revues, cabaret and nightclub shows, children's musicals, skits, one-act
musicals, one-person shows, and even a musical without songs. In addition to the hundreds of shows
independently created, produced, and performed by black writers and theatrical artists, it presents hundreds
more representing a collaboration of black and white talents. An appendix organizes the shows
chronologically and highlights those that were most significant in the history of the black American musical
stage. An extensive bibliography and indexes of names, songs, and subjects complete the work.

Ain't But a Few of Us

\"Drawing on work in arange of disciplines-including history, anthropology, demography, development,
environmental studies, political studies, health, sociology and the arts-this work approaches East Asiafrom
new perspectives.The book looks at contemporary Japan and Korea and focuses on many facets of Chinese
culture, artistic production, economic development, digital issues, education and international collaboration\"

Rock and Roll Baby Names

A radically urgent intervention, An Inconvenient Black History of British Musical Theatre: 1900 - 1950
uncovers the hidden Black history of this most influential of artforms. Drawing on lost archive material and
digitised newspapers from the turn of the century onwards, this exciting story has been re-traced and restored
toitsrightful place. A vital and significant part of British cultural history between 1900 and 1950, Black
performance practice was fundamental to resisting and challenging racism in the UK. Join Mayes (a
Broadway- and Toronto-based Music Director) and Whitfield (amusical theatre historian and researcher) as
they take readers on ajourney through a historically-inconvenient and brilliant reality that has long been
overlooked. Get to know the Black theatre community in London's Roaring 20s, and hear about the secret
Florence Mills memorial concert they held in 1928. Acquaint yourself with Buddy Bradley, Black tap and



ballet choreographer, who reshaped dance in British musicals - often to be found at Noé Coward's apartment
for late-night rehearsal's, such was Bradley's importance. Meet Jack Johnson, the first African American
Heavyweight Boxing Champion, who toured Britain's theatres during World War 1 and brought the sounds
of Chicago to places like war-weary Dundee. Discover the most prolific Black theatre practitioner you've
never heard of, William Garland, who worked for 40 years across multiple continents and championed Black
British performers. Marvel at performers like cabaret star Mabel Mercer, born in Stafford in 1900, who sang
and conducted theatre orchestras across the UK, aswell as Black Birmingham comedian Eddie Emerson,
who was Garland's partner for decades. Many of their names and works have never been included in histories
of the British musical - until now.

Fighting for America

Liner Notes for the Revolution offers a startling new perspective on Black women musicians from Bessie
Smith to Beyoncé. Informed by the overlooked contributions of women who wrote about the blues, rock, and
pop, Daphne A. Brooks argues that acclaimed entertainers have also been radical intellectuals, challenging
the culture industry to catch up.

The Trumpet

Tells the fascinating story of African American women who traveled to France to seek freedom of
expression. During the Jazz Age, France became a place where an African American woman could realize
personal freedom and creativity, in narrative or in performance, in clay or on canvas, in life and in love.
These women were participants in the life of the American expatriate colony, which included F. Scott
Fitzgerald, Gertrude Stein, and Cole Porter, and they commingled with bohemian avant-garde writers and
artists like Picasso, Breton, Colette, and Matisse. Bricktop\u0092s Paris introduces the reader to twenty-five
of these women and the city they encountered. Following this nonfiction account, T. Denean Sharpley-
Whiting provides a fictionalized autobiography of Ada\u0093Bricktop\u0094 Smith, which brings the
players from the world of nonfiction into a Paris whose elegance masks a thriving underworld.
\u0093Bricktop\u0092s Paris vibrantly recreates and reimagines the fascinating world of Jazz Age Paris by
placing black women at the center of the story. T. Denean Sharpley-Whiting gives us a valuable new
perspective on Ada\u0093Bricktop\u0094 Smith, giving her the prominence usually attributed to Josephine
Baker. She also provides detailed portraits of other singers, musicians, writers, and artists who left America
for the French capital. Written with enthusiasm and insight, Bricktop\u0092s Paris underscores the
importance of women to transatlantic black modernity.\u0094 \u0097 Tyler Stovall, author of Paris Noir:
African Americansin the City of Light \uO093Bricktop\u0092s Parisis aremarkable feat. Sharpley-
Whiting\u0092s book is a woman\u0092s story about dreaming and making dreams happen. It is a political
story, a story about migration, and re-creation. It is a dazzling account of bold women reshaping their lives as
New Women/Modern Women and black women in Europe. A woman\u0092s place is not only viewed in the
sphere of domesticity through Sharpley-Whiting\u0092s writing, she al so reimagines the complexity of life
far away from home and on stage, in the studio, and in the nightclub. She captures their spirit and desires and
walks us through this history arm and arm, singing, writing, dancing, and making art. | fell in love with these
women as | empathized with their struggles, some of them | knew through other writings but through
Sharpley-Whiting | felt asif | knew them intimately as they made their lives count some fifty years after
Reconstruction. She restores their voices and their bodies and makes them present for the contemporary
reader. Brilliant'\u0094 \u0097 Deborah Willis, author of Posing Beauty: African American Images from the
1890s to the Present \uO093Bricktop\u0092s Paris is a marvel ous book that further consolidates Sharpley-
Whiting\u0092s record of pioneering research, a meticulous archeological excavation of the artistic, cultural,
political, and social contributions made by African American women in Paris during the interwar years. This
was a period that increasingly linked racial advocacy with colonial emancipation and during which African
American women achieved unprecedented levels of creative and personal freedom while shaping broader
conversations on identity and race. Bricktop\u0O092s Paris promises to inspire a new generation of researchers
and will become an incontrovertible point of reference in assessing the intellectual history of the era\u0094



\u0097 Dominic Thomas, Madeleine L. Letessier Professor of French and Francophone Studies, University
of California, Los Angeles
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